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Soulresearcher OS style notes): 
By Shomit Sirohi 


Introduction 


If one depicts the complex surfaces of sociological fact, or Sartrean 
literature with Sirohi’s own life and habits one can then develop in fact a 
sociology of any ideal-type - as in fact an image - a cinema, and in fact 
even organic ensembles and ensemble analysis - develop an imaginary in 
Althusser’s sense of the situation of being in a cinema hall, and feeling it 
to be ordinary commercial stuff. 


Develop a surface of a man talking to a woman and her comments as 
boring, then intersecting with another boring conversation in the 80s and 
then create a synthetic whole of them outside waiting for a bus - the 
abstraction is between Sartre and say modern abstract language and life 
in Deleuze - it is the pure middle of in fact talking. 


Of course in an integrated method of sociological talking. 


The meta-physics of a shadow and concrete object or life, is then 
complete. 


I. Max Weber - Writings on Antiquity and Capitalism 


One surface which runs through antiquity is that of labour, which gets 
divided into units of labour per field, which in turn is a process of labour 
per tribute rate which is a group in a field which in turn is each labour 
which is involved in agrarian production and is laboring with another 
surface of a tribunal and multiple surfaces of harvesting, threshing, 
cultirvation and packing up the labour for in fact Rome. 


Complex surfaces then articulate with modern life in capitalism, which is 
simple labour and strikes in factories which is then also agricultural 
labour which becomes daily life in housing, apartments and offices. 


II. Sartre - Situations I - 10 and Critique I - 10 


Sartre is published in tomes, which has surfaces of situations which 
includes a concrete political agitation and even types of running laboring 
lives which then is complex surfaces of a mélange, or French theatre all 
of which is a surface of a man who is pushed into a boxing match and this 
then is autobiographical psychoanalysis which develops 
phenomenological situations. 


The Critique develops a surface of sectors of automobiles and sectors of 
housing, which then is complex mediations of groups in series and then 
becomes hexes and institutions which then criss-crosses with Critique 3 - 
10 about small processes of labour in Egypt and small processes of 
historical totalisation in a house, backyard and suburban America which 
then develops into large architectural cities and life as cross-section and 
a number of boxing matches and histories all of which is the Age of 
Reason developed into housing, neighbours and even lifts and old 
televisions and even large ensembles which split into series. 


III. Althusser - Ecrits 


A surface running through Ecrits Pour Althusser is an image of Sirohi 
working on his books in a room, which has surfaces of interventions on 
his radio, which then totalizes into a work on Sirohi as Sartre himself 
which is how the concrete in wealth of production, agriculture of even 
working class dynamics is actually a Fanonian cinema critique - imagine 
Althusser to be arguing that Sirohi is like this - his life and extended 
social relations is then producing a syntax of social revolution and 
bourgeois life within its extension as finally overcoming the Sartrean 
phenomenology and situations by in fact intervening in it as a subject - 


surfaces of a woman who is in love with him on the phone - all of this is 
the surfaces of Sirohi as a Ecriture of Althusserian biographies as in fact 
his own. 


